Andrzej Chętko, ‘Comet’
The monogram ‘ABCh’ accompanied me for years, combining my fascination with the game "there are 3, or rather 4 things you will never understand" with a four-letter variant representing only three sounds. In 1985, I cropped a fragment of the USSR emblem with a comet above a black pyramid. The postcard lay on my desk, waiting for events to unfold, when suddenly an invitation to the ‘Mail Games’ exhibition at the Wchodnia Gallery arrived . Without hesitation, spontaneously, I wrote on the back of the card this incomprehensible text, as if it had come out of nowhere: ‘2 signs have already been said, time for another one – ABCh’, and then I sent it by registered mail, with a postmark. It was like a prophecy. Three days later, news arrived of the death of Chernenko, the last red tsar after Andropov and Brezhnev. ABC... Forty years later, while sorting through boxes of papers rescued from collapsing ceilings, I came across several unsent cards, newspaper clippings and a torn pattern of the USSR emblem. I put my find aside, unsure what to do with it. A few weeks later, I received a message from Marcin Polak with an invitation to the exhibition ‘Kręgi Wschodniej’ (The Wschodnia Gallery Circles). ‘ABC’ had returned again — like a signal that, after all these years, emanded to be read again.
Andrzej Chętko
Graphic designer, typographer and intermedia artist. He combines classic design with animation, video and visual poetry. Author of numerous book and periodical designs, long-time lecturer at the Academy of Fine Arts in Łódź. His works can be found, among others, at MoMA. Active in the cultural life of Łódź, co-organiser of events and social initiatives. Winner of awards for artistic and public activity.
Marzena Mirewicz-Czumaczenko, ‘Presence. Eastern Gallery. 2025’
I have been working with graphics for years, often referring to family relationships and memory. In my latest series, the key word is ‘presence’ - both physical and related to being part of a group. I invite event participants to leave their signatures on the prepared plaques. Each gesture becomes a trace, a contribution to a shared image. I invite participants of the Eastern Circles event to mark their presence and thus jointly
create the image ‘Presence. Wschodnia Gallery. 2025’
1. Take a plaque
2. Sign the graphic
3. Hang the plaque on one of the free spaces on the strip on the wall (do not hang the plaque on a space that is already occupied)
Marzena Mirewicz-Czumaczenko
Visual artist, sculptor and graphic artist. In her work, she uses a synthetic line inspired by the female body. Since 2019, she has been developing anthropological and genetic themes, creating series referring to mitochondrial ancestral lines. She combines natural materials, graphics and elements from family archives, consistently building her own vocabulary of forms 

Paweł Hartman, ‘Comrades of Time’
The photographs capture the looks and gestures of people who helped shape the history of Eastern Europe. For me, each photo is a small portal to the past - a place where the present meets the echo of what is gone but still present. It is a record of moments that do not disappear but remain in space, as if they still wanted to remind us of themselves.
Paweł Hartman
A photographer associated with the Polish art scene since the 1980s. He documented the Jazz Jamboree festival, collaborated with the Artists' Museum, and participated in the international project Konstrukcja w Procesie (Construction in Process), documenting its successive editions. An important venue for his activities was Galeria Wschodnia, which integrated various creative communities.
Sylweriusz Koperkiewicz, bez tytułu
Kiedy zaczynam pracę nad obiektem, mam jedynie szkic – punkt wyjścia, który szybko się zmienia. Fascynuje mnie ewolucja formy: przesuwanie proporcji, zmiana relacji między elementami. Często finalny kształt różni się od pierwotnego zamysłu, ale to proces jest dla mnie kluczowy. Inspirują mnie struktury organiczne, geometryczne i powtarzane moduły. Tworzę, obserwuję, modyfikuję.
Sylweriusz Koperkiewicz
Projektant, absolwent łódzkiej PWSSP. Realizował projekty graficz- ne, systemy informacji wizualnej i współtworzył projekty dla przemysłu, filmu i edukacji. Zajmował się także scenografią i modelami

dydaktycznymi. Od wielu lat tworzy lampy i obiekty świetlne, łączącm funkcję z eksperymentem formalnym.
Paweł Kowzan, ‘Corrective gymnastics’
Arm in a neutral hang. Hand weighted (approx. 300 g) – not much, but noticeable. Gentle internal rotation, at hip height - close to the body. Take your time. The weight swings with you Take your time. The weight sways with you - in rhythm with your steps. This is a simple way to reduce tension in the shoulders - a symptom of prolonged stress. The exercise does not require any special equipment or space. All you need is a stone. You can pick it up or just imagine its weight. This is not a proposal for a performance, but a real action that needs no witnesses or documentation. You decide what you carry – and when you put it down.
The work is situated within a cycle of gestures and overloads, in which the community is constituted not through visibility or effect, but through the circulation of tension, care and attentiveness – between tenderness and alertness, between self-repair and readiness to fight, between individual movement and the rhythm of the place.
Paweł Kowzan
Artist, author of installations and performative actions combining
the issues of public space with the site-specific dimension, both
inside and outside the structures of art. His practice is based on
the values of remote work, the dispersion of authorship, the distancing of attention,
 and self-organisation and cooperation, often in the spirit of DIY philosophy.
He lives and works in Łódź.

Jacek Kozłowski, “Attention, an extraordinary person is entering”
At Wschodnia, I have always been fascinated by the moment of entry — seemingly ordinary, yet unique.
The gallery was established in a former flat, which is why it still has an intercom that has been signalling the arrival of new visitors for years.
Visitors first appear at the gate, then at the door, Visitors first appear at the gate, then at the door, where Adam or Jurek, and sometimes one of the guests, are often waiting. This arrangement creates a small ritual, thanks to which entering becomes a gesture of meeting, not just crossing the threshold. I wanted to
emphasise this uniqueness — the fact that Wschodnia is a home that you always enter ‘with someone’: with the history of the place, with its guardians, with the tradition of hospitality. In my work, everyone who enters becomes an extraordinary person, because they contribute to the living story of this place.
Jacek Kozłowski
A visual artist for 25 years, working as an amateur in the field of media art, performance and electronic music. He creates installations, objects, audio and video performances. He has participated in numerous festivals and exhibitions, including WRO, Malamut and the Festival of Four Cultures Dialogue. In his practice, he combines sound, image and experimental forms of narration.
Mariusz Olszewski, ‘...constructs...’ – ‘light sound (leaves)’ and ‘space (not) present’
My works are born in darkness - a space where every impulse can become the beginning of a form. I treat darkness as potential, light as memory and consciousness, brief flashes of order. I explore the transition between light and darkness, moments when meaning emerges and then disappears. I am fascinated by how perception changes meaning and the past gains new layers before sinking back into shadow. I create while remaining sensitive to the ambiguous - stories that return only for a moment. My works are traces of this changing, living border of the imagination.
Mariusz Olszewski
An artist associated with Poznań and Łódź. He studied cultural studies and linguistics, developing his artistic practice under the guidance of significant educators and media artists. He collaborated with the AT and Wschodnia galleries, for which experimentation and working with space were key. Reflection on light and the materiality of the image plays an important role in his practice.
Grzegorz Puchacz, ‘Nurt’
I have been working with natural fabrics for years, and silk has become my most sensitive medium. I combine the precision of a tailor with the intuition of a dyer, allowing the pigment to penetrate the fibre like a record of time. ‘Nurt’ is a vertical transition of colours with a turquoise-blue core emerging from almost black edges. The central strip resembles a spine of light, pulsating in silk. I want the work to be material and meditative — the viewer can follow the axis with their eyes and feel its rhythm. In the context of ‘The Wschodnia Gallery Circles’, ‘Current’ becomes an accompanying presence, a calm flow connecting the moment, the place and the viewer.
Grzegorz Puchacz
A graduate of the Academy of Fine Arts in Łódź, he has been associated with artistic tailoring for many years.
He works mainly with natural fabrics, especially silk, creating unique, personalised designs. He combines craftsmanship with artistic thinking about the form and function of clothing. Professionally associated with the New Theatre in Łódź, where he co-creates costumes and stage designs.
Ewa Robak, ‘Tales from the Bottom of the Pot’
The kitchen – the heart of every home, a place for important conversations, celebrating friendship and pleasant feasting. It attracts with its casual atmosphere, always being an open oasis of safety. A space
that was my home and will remain in my memory forever.
Ewa Robak
Artist and designer, graduate of the Academy of Fine Arts in Łódź. She combines fashion design, photography, ceramics and catering. Her practice is based on a careful approach to materials and the search for functional, original forms. She creates at the intersection of art and craft, building a coherent language based on experience and sensitivity to materials.
Maciej Świerkocki, ‘The Elegant Corpse’ (performance)
A short presentation of the fantastic, surrealistic, multi-layered novel ‘Irish Tea’ (translated by the author of the performance), which takes its starting point from the famous painting ‘The Arnolfini Portrait’. The text is divided into 101 chapters in the form of photocopies. The performance, carried out with the participation of the audience, consists in creating chapter 102 by using individual sentences from randomly selected original chapters of the book. The performance refers to a meeting with Ciaran Carson and Maciej Świerkocki, which took place at Galeria Wschodnia in 2008. 
Maciej Świerkocki
Translator of English-language literature, writer, screenwriter and critic. Author of novels, essay books and numerous translations of renowned authors. Winner of numerous literary awards, including the Gdynia Award and the Kotarbiński Award. Member of the Polish Writers' Union and the Polish Film Academy, juror at international competitions. He collaborates with leading literary magazines.
Zbigniew Zieliński, ‘The Community and Me’
In the poster ‘The Community and Me,’ I wanted to capture the tension between the individual and the group.
I am interested in how the collective intertwines with the personal, and how typography can convey this relationship. I use my own font designs because they allow me to give the form a rhythm and character that corresponds to the idea. For me, words become not only content, but space - an area where the viewer can pause and reflect on the balance between ‘I’ and ‘we’. This poster is my attempt to capture this dynamic, constantly negotiated relationship.
Zbigniew Zieliński
Graphic designer, graduate of the Academy of Fine Arts in Łódź, co-founder of the first computer graphics studio at the academy. Since the establishment of Galeria Wschodnia in 1981, he has been associated with it as a visual identity and poster designer; he has created over 120 posters and exhibition materials for it. He worked as a graphic designer and art director at the Warsaw-based publishing houses IDG Poland and Axel Springer Polska, as well as at several advertising agencies. He participated in the creation of the graphic and internet agency MakoLab.



